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n Friday the 13th of July 1990, The Jesus & Mary 
Í Chain departed our shores and subsequently dropped 
y from sight. They played their final show of that A- 
merican tour at the Hollywood Palladium and then disappeared 
across the big pond into the labyrinth of London's winding 
Sarf-section streets. It was there that we caught up with the 
perennially elusive brothers grim — William and Jim Reid — 
the co-conspirators in the Mary Chain scheme. Finding their 
self-owned recording studio was difficult enough, but the 
prospect of interviewing the terrible twosome (as far as 
journalists are concerned) made the whole escapade even 
more nerve-racking. 

Once we got cozy in the charming Victorian flat, however, 
my fears were allayed when Jim assured me that the band's 
bad boy image was just marketing hype that served the Chain 
well in the early days. It kept the riff-raff at bay. 


K 


Return Of The 
Brothers Grim 


"It just wasn't in our nature to cheerfully give it our all — 
the good college try — in live performances and in interviews," 
he explains. "I would feel pretty stupid smiling and waving to 
the crowd while on stage — or doing leg kicks and jumping 
around. | guess because we didn't constantly walk around with 
dumb grins on our faces, people assumed we were arrogant. 

I think it has more to do with just being somewhat shy and 
introverted. Being the perky rock star on stage or in inter- 
views feels very unnatural, very uncomfortable. It doesn't 
mean we dislike performing or talking to the press." 

Thanks guys, | feel much more at ease now. Looking around 
the studio, it becomes quite apparent why the Reid brothers 
have holed themselves up here for so long. The surroundings 
are comfortable, with all the amenities and creature-comforts. 

Since that last American tour for the AUTOMATIC Lp, 
however, a lot has happened in the music industry. In the 


States, we've seen the back-to-basics resurgence led by Nir- 
vana, and in Britain, bands like the Stone Roses and Happy 
Mondays have turned the charts on their ears. The question 
then arises as to how relevant The Jesus & Mary Chain are 
today. Have they been passed by? Would the innovative gen 
ius that propelled them through the '80s still muster enough 
umph to power them through the '90s? If the colossal suc- 
cess of their latest single, "Reverence," is any indication, 
then the answer has to be a resounding YES. The tune is 
classical J@MC with an updated arrangement. Even the nor- 
mally skeptical British press lauded the record as the most 
important release thus far of the '90s. Now that the band 
has just finished recording their forth album, to be titled 
HONEY'S DEAD, Jim and William seem perfectly positioned 
to reclaim their lofty perch in the rock music hierarchy. 

"As for your question, 'how relevant are we now,' | think 
we're as relevant today as we were back when we first 
started in '85 with PSYCHOCANDY," says William in his 
quaint Scottish accent. "Maybe more so, because music back 
then was shit. The shallow garbage Duran Duran and Culture 
Club put out dominated the charts. The audiences are much 
more sophisticated now. Look at the successes of the Stone 
Roses, KLF, Happy Mondays, etc. It's not so much that we 
changed our music to make us relevant as it is how much 
the audiences' tastes have changed." 

It's been three years since AUTOMATIC was released. 
Why would the Mary Chain even risk becoming irrelevant and 
forgotten by waiting so long to come out with something 
new? 

"We're not gonna put out an album for the sake of just 
putting out an album," says William. "A lot of bands do that 
just to satisfy the record companies and producers, and then 
they come out with crap. The new record was completed 
only when we felt we had enough ‘proper’ material to fill it 
up. In the long run, that's the only way to satisfy both us 
and our fans. It's better to come out with one quality album 
than three crappy ones. Anyway, we did come out with the 
ROLLERCOASTER Ep in the interim." 

Not only does The Jesus & Mary Chain have a new Lp 
to spearhead their re-entry into the music biz fray, but they 
also have a new record label, a new line-up to back the 
Reid boys, and a new extensive tour schedule. Def Ameri- 
can's Rick Rubin was determined to sign the J&@MC away 
from Warner Brothers. He has set up a new “alternative di- 
vision" at Def American to be headed by agent extraordi- 
naire Marc Geiger, whose been responsible in the past for sign- 
ing such alternative giants as Jane's Addiction, the Pixies, 
New Order, Love & Rockets, Siouxsie & the Banshees, Deee- 
Lite, you name it. The sinister sensibilities of Rick Rubin 
should match nicely with the doomy domain of the evil Reid 
boys. "Reverence" alone has enough gloom in it for a whole 
Lp. The subject matter actually deals with the heroic glory 
of a quick, dramatic death. 

"That's the way I'd like to go out," claims Jim gleefully. 
"| mean, | wouldn't want to just die slowly of old age or of, 
God forbid, AIDS. That's the kind of death I'm really afraid 
of. In "Reverence" we explore how society reveres glamour- 
ous and dramatic deaths. | mean, even the symbol of Chris- 
tianity itself is some guy brutally nailed to a piece of wood. 
Think objectively how gruesome that is. Part of the rever- 
ence our culture has for Christ is for the way he died. Do 
you think we'd be worshipping him if he just screwed some 
whore, got syphilis and wasted away? Look at Kennedy. Do 
you really think there'd be this fascination and reverence for 
him if he just retired from office, hit the lecture circuit and 
croaked from old age? Let's face it, part of what made their 
lives great were their deaths. That's why | say, if | gotta go, 
let it be in some blaze of glory... when I'm 85, of course. | 
don't wanna tempt any of the crazies out there. I'm already 
paranoid enough when I'm on stage." 

This sentiment is spelled out quite clearly in "Reverence." 
"I wanna die just like Jesus Christ. I wanna die like JFK. 
I wanna die on a sunny day. I wanna die in the U.S.A." 
Lyrics like those aren't exactly going to endear a song to the 
British music-TV programs like Top Of The Pops or The Chart 
Show. This, however, is not a consideration to the Reid boys 
when they create a song. 

"We haven't been on those shows for years anyway, 


says 


William. "I don't think we've had a video on The Chart Show 
since '87 with 'Darklands' [from the DARKLANDS Lp]. But 
we've never really depended on media attention for our suc- 
cess. We've always relied on our fans being informed. That's 
the way | prefer it. It allows you to maintain some shred of 
dignity. HONEY'S DEAD is exactly where we want to be at 
this point in time. It combines the best elements of our past 
material with our new influences. We're not about to let P.R. 
and business considerations interfere with that." 

"That's what we liked about Warner Bros. and now Def 
American," adds Jim. "They never asked us to play those 
games. All they expect from us is to let our consciences be 
our guides. With that kind of freedom, we expect to really 
enjoy our upcoming tour of the States." 

You can be sure that there are a multitude of Mary 
Chain fans in the U.S. eagerly anticipating this tour as well. 
It is set to begin in late May and continue into early summer. 
The band has just completed a very successful Lollapalooza- 
style tour of England, where they shared the bill with such 
hot upstarts as My Bloody Valentine, Dinosaur Jr. and Blur. 
They performed some of their new material off HONEY'S 
DEAD, like "Sundown" and "Good For My Soul." The crowd 
responded enthusiastically. 

“When we left the states two years ago," announces Jim 
"| said 'we shall return'."| And return they shall. Not every- 
one named Jesus makes their final appearance on Friday the 
13th. 


